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Abstract

This study explores the audience participation experience and applies the
Generic Learning Outcomes (GLOs) theory to explore audience participation
motivation and overall learning outcomes. This study is aimed at viewers of the
price-based art. Since 2003, Soka Culture has set up a solo exhibition of artists
with different media materials with the theme of “Searching for the Root of
Culture-Constructing the Centennial History of Taiwanese Art”. It has more than
120 Taiwanese artists. But what is the effectiveness of the audience's participation
experience? Is there an improvement in learning experience through interactive
display settings?

This study chooses the artist series exhibition of "Grand Transformations
Spread Forth- Chen Ting-Shih’s Artistic World™ as the main research object of the
price-based art. It is to understand the price-generating art as the audience and try
to use the "visitors experience" in the curatorial process. Evaluate the experience
of the educational interactive area in different exhibitions, hoping to let the people
know the aesthetic knowledge content in the exhibition in the way of learning in
the interaction. The series aims to promote and evaluate new ways for visitors to
come into contact with local art and culture, so as to understand the connotation
and value of art works to enhance learning outcomes. Through the Generic
Learning Outcomes (GLOs), the selection indicators are comprehensively
selected, and new ways to expand the art of contact are proposed. The method of
assessing the influence of learning experience is also established, and the purpose
of evaluating the design exhibition area is reached. The research method includes
investigation and research, and the audience of the exhibition in the Art and
Culture Center is used as the research object. The questionnaires are used to
collect data for statistical analysis. Through the interviewing and curating team,
the quality assessment is emphasized. This research allows for different
orientation-oriented presentation analysis and a more in-depth analysis of data for
memory issues, hoping to explore key factors in the future of curatorial interactive
learning.

Keywords: Interactive Exhibition, Visitor Behavior Intention, GLOs, Exhibition
Assessment, SOKA Culture
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