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Abstract

A successful animated feature film depends on the integration of a creative story line, technique,
and aesthetics. Animation moves peoples’ hearts with a story told by images and the color scheme of
the animation is a presentation of the aesthetic aspect. The accurate colors of the image depend on
technological support. Therefore, the color scheme can be said to cross over the creative storyline,
technology, and the aesthetic animation elements. However, in related research of the visual media,
there are very few studies of how the color and lighting are integrated, affecting its success as an
animation. Studies of the animated rhythm for a storyline and color performance are rare.

This study investigates two Oscar-nominated animated films of 2009. Using America’s Pixar —
Up and the animated film from Ireland - The Secret of Kells as samples, this study explores the
guantitative analysis of science, the use of film narrative based on the language of the lens, analysis
and comparison of the color scheme of the two animated films. It then observes the animation
presented in the vocabulary of the lens and compares the orientation of the use of color scheme in the
animated film. In summary, the results of this study may be used as verification of design aesthetics
and methods of hypothesis. We anticipate that the results of this research will be an important
reference for the development of 3D animated film in Taiwan.
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