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The Research of Emotional Charge, Lens Language, and Color Plan in Short Animations

Abstract

Animated short films are expected to have an efficient and effective story because the film has
to express everything in a limited span of time. Besides the storytelling skills and the structure of the
story, an animated short film should also take advantage of the camera usage and the color plan to
catch the audiences’attention and to truly immerse the audience into the story.

An important part of story writing is the emotional charge, a story with emotional charge can
engage the audience, and it could decide the success of an animated short film. Despite the
importance of emotional charge, there is not nearly enough research available on this subject. This
research aims to solve these problems by focusing of emotional charge and color planning through
studying successful short animations and by collecting and examining frame data (which would then
be used to build reference for storytelling and color planning.)

This research explores the storytelling, camera movement, and color plans used in published
sources such as short animation films from Pixar. By using scientific tools to analyze data statistics,
this research studies the story and the lens language of short animation films and tries to generalize
the association between emotional charge and color planning. The results of the research should
provide an important reference for storytelling and camera usage in Taiwan’s education and creation
of computer animation.
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